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のガーザル」（“Ghazal of Compassion”［この compassionは安易な「同情」と
いう意味ではなく、「共に苦しむ」という語源的な意味に捉えたい］）で、その
最初の２行でアルフィアンは「一本の指先には力が、鋭敏な力が宿っている
のだ。／私の皮膚が池の面のように震える時に」（“I say a fingertip has power, 
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His Skin Trembling like the Surface of a Pond:
A Study of Alfian Sa’at’s Short Stories
Miyuki Nagaoka
 　The essay studies several short stories in Corridor by Alfian Sa’at, 
Singapore’s most prominent Malay writer in the English language.  In general, 
Singapore fiction has the tendency to sculpt narratives unilaterally toward a 
desired end.  This results in treating cardboard characters mechanically and often 
presenting theses in simplistic binary oppositions.  One may read those novels 
and short stories for sociological interests but would rarely expect to find the 
pleasure of the text.  However, Alfian’s stories do provide the pleasure.  Often it 
resides in his descriptions of cutaneous sensations―sensations that, in 
comparison with those of hearing and of sight, presuppose the subject-object 
proximity.  Through description, he shows how the protagonist-subject 
empathizes with the other-object in the story, thereby enabling the reader-subject 
to empathize with the other-object as well. 
 　Singapore society is dominated by a government-authorized vision of 
worldly success as the measure of human worth.  Alfian’s characters are 
invariably from groups marginalized in that society, such as gays, unrequited 
lesbian lovers, school dropouts, mentally handicapped persons, and economic 
losers.  The purpose of the essay is to demonstrate that Alfian’s usage of 
cutaneous sensations are no mere happy local embellishment, but an utterance of 
his alternative vision for his nation.  It is a vision that may enable people to live, 
not in mutually exploitative relations but in relations grounded in understanding 
and empathizing, and it is the vision that he consistently projects also in his 
poems and plays.
